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““To work toward a just world--a world where all have 
equal access to opportunity--means, as a start, opening 
up heart and mind to the perspectives of others. We 
must be able to hear each other and to respect and 
learn from what we hear. We must understand how we 
are positioned in relation to others…”

—David Takacs



ENTERING THE CONVERSATION

From the MLA Handbook: “Academic writing is at its root a 
conversation among scholars about a topic or question” (5).



LISTENING TO THE CONVERSATION

➤ What communication skills and dispositions help 
students responsibly engage diverse voices and 
perspectives in academic conversations? 

➤ What do we learn from synthesizing multiple 
perspectives?



LISTENING TO THE CONVERSATION



“RULES” FOR PLAYING THE BELIEVING GAME

➤ Postpone judgment 
➤ Tolerate ambiguity 
➤ Try to see the writer’s perspective 
➤ Work to understand the text on its own 

terms 
➤ Read/listen supportively or “with the grain”



“RULES” FOR PLAYING THE DOUBTING GAME

➤ Resist the authority of the text 
➤ Question the writer’s assumptions  
➤ Read against the grain  
➤ Critique the writer’s evidence and reasoning  
➤ Consider other perspectives 



IDENTITY IMPACTS UNDERSTANDING

➤ Who is the writer in this situation? 
➤ Who am I in this situation?



SEEING SOURCES AS PEOPLE



CITATION YEARBOOK
Directions to Students: Create a list of yearbook superlatives for the sources listed 
in your Works Cited. The purpose of this activity is to more fully imagine the 
personalities and distinguishing traits of the people you’re engaging in a 
written conversation. 

➤ Most Unique 

➤ Best Attitude 

➤ Most Outspoken 

➤ Most Likely to Win a Nobel Prize 

➤ Most Likely to Win a Pulitzer 

➤ Most Likely to Survive The Hunger Games 

➤ Most Likely to Be Sorted into Gryffindor 

➤ Most Likely to Be sorted into Slytherin



GETTING TO KNOW YOUR SOURCES

➤ Why are you citing this source?  
➤ Who wrote this source? What does the reader 

need to know about the writer(s)? 
➤ What does it contribute to the conversation?





FROM NOVICE………………TO EXPERT
➤ Quoting a source without 

comprehending it 

➤ Mimicking the surface features 
of academic citation without 
understanding its principles or 
purposes 

➤ Confusing writers’ views with 
their sources’ views 

➤ Thinking direct quotations 
must be dialogue 

➤ Plagiarism 

➤ Situating sources in context 

➤ Acknowledging one’s own 
positionality 

➤ Understanding sources as 
people 

➤ Distinguishing who is saying 
what 

➤ Checking for understanding 

➤ Synthesizing multiple 
perspectives



FIGURING OUT WHO IS SAYING WHAT

➤“To thine own self be true.” 

Who said this? Turn and talk to a partner. Be sure 
to introduce yourself first.







NEGOTIATING VOICES

➤ Huck Says:  “…when you got to the table you 
couldn’t go right to eating, but you had to wait for 
the widow to tuck down her head and grumble a little 
over the victuals, though there warn’t really anything 
the matter with them.” 

➤ Twain Says: Huck doesn’t realize the widow is saying 
grace because he’s never lived in a home where this 
was a custom before.



CHECKING FOR UNDERSTANDING

➤ What does it take to paraphrase and summarize a 
source responsibly?  

➤ What, if anything, do your students find challenging 
about paraphrase and summary?



GETTING THE “THEY SAY” RIGHT

➤ Student paraphrase: “As Constance Weaver says, we 
must teach grammar in a prescriptive manner. She 
is from a generation that valued traditional 
grammar.” 

What's the next step in this student's development as a writer 
and thinker? What kind of support can we provide to facilitate 
this student's growth?



““You have to read well enough to see what people 
are really discussing, what the real issues are. You 
need to understand what has already been written 
to decide intelligently what you can contribute.”

—Charles Bazerman



“I DETEST OUR CONFEDERATE MONUMENTS. BUT THEY SHOULD REMAIN”  
BY LAWRENCE A. KUZNAR



➤ “People effectively act as though destruction of a monument 
exorcises its power and removal banishes the power from 
their midst. But these pieces of metal and stone only have the 
meaning we assign to them, and that meaning can take any 
form we like. They can be revered or reviled; honored or 
ridiculed; or co-opted for a new purpose.” 

➤ “Further, removing Confederate statues amounts to 
whitewashing our history, turning our heads away from the 
inconvenient truths of our past. We should let them stand and 
use them to remind ourselves of what we are and are not, the 
cost our forebears paid for our freedom and to educate our 
children.”



➤ “Civil War monuments bear a constant testimony to all of this 
history, none of which should be forgotten. The monuments 
should remain, and we should constantly remind ourselves of 
what they represent.” 

➤ “When racists revere these monuments, those of us who 
oppose racism should double our efforts to use these 
monuments as tools for education. Auschwitz and Dachau 
stand as mute testimonials to a past that Europeans would 
never want to forget or repeat. Why not our Confederate 
monuments?”



CHECKING FOR UNDERSTANDING

➤ The article explains how the statues can mean anything we 
want them to mean. 

➤ Kuznar feels that everyone has different opinions about what 
the Confederate monuments mean; it’s up to the individual to 
decide what a statue represents. 

➤ The writer talks about how these pieces of history can be seen 
as a good thing. 

➤ Kuznar is saying that people have to decide whether the 
monuments have positive or negative associations. 

➤ Kuznar argues that if people decide to give the monuments a 
bad meaning, then that’s their interpretation.



PLAYING THE DOUBTING GAME: PARAPHRASE AND SUMMARY



PLAYING THE DOUBTING GAME: COUNTERARGUMENTS

➤ Kuznar doesn’t recognize that the statues will have the same 
meaning in a museum. 

➤ Kuznar is wrong to say that people should be forced to look at 
these offensive statues whether they want to or not. 

➤ I disagree with Kuznar’s view that the monuments only hold 
the meaning people give them.



CONSIDERING OTHER PERSPECTIVES



“CAN ART AMEND HISTORY?” BY TITUS KAPHAR



PURPOSE, CITATION, AND SYNTHESIS



RECOMMENDATION 2

➤ Integrate writing and reading to emphasize key 
writing features.



“WHO’S A NERD, ANYWAY?” BY BENJAMIN NUGENT

➤ Directions: Read/skim the article by Benjamin 
Nugent, playing “the believing game” as you 
read. Your purpose is to understand the main 
points of the text from the writer’s perspective. 



PAIRS CONVERSATION: “WHO’S A NERD, ANYWAY?” 

➤ When is Nugent speaking for himself? 
➤ When is he quoting, paraphrasing, or summarizing 

Bucholtz’s views? 
➤ How does he signal these shifts in viewpoint? 
➤ When would your students have to work hard to 

figure out who is saying what?



“While the word ‘nerd’ has been used since the 1950s, its 
origin remains elusive. Nerds, however, are easy to find 
everywhere. Being a nerd has become a widely accepted and 
even proud identity, and nerds have carved out a comfortable 
niche in popular culture; ‘nerdcore' rappers, who wear pocket 
protectors and write paeans to computer routing devices, are 
in vogue, and TV networks continue to run shows with titles 
like ‘Beauty and the Geek.' As a linguist, Bucholtz 
understands nerdiness first and foremost as a way of using 
language. In a 2001 paper, ‘The Whiteness of Nerds: 
Superstandard English and Racial Markedness,’ and other 
works, including a book in progress, Bucholtz notes that the 
‘hegemonic’ ‘cool white’ kids use a limited amount of African-
American vernacular English…”



QUOTE, PARAPHRASE, OR SUMMARIZE?

➤ Quotation showcases a source’s language choices 
when those choices matter. 

➤ Paraphrase seamlessly integrates a source’s 
content with a writer’s argument. 

➤ Summary offers a “big picture” of a source’s main 
ideas or importance.



QUOTE, PARAPHRASE, OR SUMMARIZE?

➤What are you trying to do?  
➤Why are you trying to do this?  
➤What’s the best choice in this situation? 



QUOTE, PARAPHRASE, OR SUMMARIZE?
➤ Direct quotation: Adam Serwer argues, “The perennial image of the 

nerdy white suburban kid locked away in the basement with his 
boxes of comic books is no longer operative, because as America 
browns, the comic book audience is browning with it” (1). 

➤ Paraphrase: In “What Color Is Your Superhero?,” Adam Serwer 
argues that the stereotypical image of a comic book fanatic as a 
nerdy white kid no longer holds true for the diverse new generation 
of fans (1). 

➤ Summary: In “What Color Is Your Superhero?,” Adam Serwer 
describes the increasing ethnic diversity of the comic book audience
—a “browning” not yet fully represented by the limited number of 
heroes of color such as Mr. Terrific, Static Shock, and Black Panther. 



THE STRAW MAN: “NERDS ARE PEOPLE, TOO”

• What do your sources say?  
• Whose views are you 

engaging?  
• What assumptions are you 

challenging?  
• Do any of the readings you 

encountered make these 
assumptions?



SYNTHESIS: UNDERSTANDING PARTIALITY



WHAT DOES SYNTHESIS DO?

➤ It contributes to the development of a writer’s ideas 

➤ It establishes the context for the argument 

➤ It describes the ongoing conversation 

➤ It promotes depth and breadth of understanding



SYNTHESIS

➤ While some people define nerds by their personality 
traits--for example, “practical” (Nugent 1) or 
“awkward” (Serwer 1)--other people define nerds by 
their interests, such as “vector calculus,” 
“minesweeper,” “comics,” and “Glee Club” (Yankovic 
1-2).



PARAPHRASE AND SYNTHESIS ACTIVITY
➤ Read the directions for “Practicing Paraphrase and Summary.” 

What does this activity ask students to do? What would your 
students find helpful and/or challenging?



PARAPHRASE AND SYNTHESIS ACTIVITY

STEP ONE: Read the quotations below and choose two that 
address related ideas. Discuss what each quotation means with 
your group members. 

STEP TWO: Paste the two quotations you selected on your 
group poster. Leave room to write under each quotation. 

STEP THREE: Under each quotation, write a paraphrase. Make 
sure your paraphrase fairly represents what the writer has said. 

STEP FOUR: At the bottom of your poster, write a brief 
synthesis paragraph explaining the connection between the two 
quotations. Consider the extent to which the writers share views 
or concerns.

Developed by Nanda Warren



PARAPHRASE AND SYNTHESIS ACTIVITY
➤ From journalist and author Adam Serwer: “The 

perennial image of the nerdy white suburban kid 
locked away in the basement with his boxes of comic 
books is no longer operative, because as America 
browns, the comic book audience is browning with 
it.” 

➤ From linguist Mary Bucholtz: “From the Columbine 
High School killers to Microsoft monopolist Bill 
Gates, the label nerd clearly has negative associations 
in American culture (especially when, as in these 
cases, it is used to explain highly antisocial behaviors). 
It is also, as such examples suggest, a cultural 
category that is both ideologically gendered (male) 
and racialized (white), although these dimensions are 
not always contextually foregrounded.” 











ESSENTIAL PRACTICES FOR SOURCE-BASED ARGUMENT WRITING

➤ Working to understand a text on its own terms 
➤ Reading with and against the grain 
➤ Understanding sources as people 
➤ Negotiating textual voices 
➤ Checking for understanding 
➤ Synthesizing multiple perspectives



“The classroom should be a space where all voices 
are recognized, where difficult conversations can be 
explored, and where communication in all its forms — 
written, digital, oral, visual — is used as a tool to help 
people enact their ideas and interact with each other.”

—NCTE Resolution on Contemporary Discourse and the ELA Classroom (2017)
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RESOURCES

Visit https://page.stenhouse.com/teaching_lit_rhetorically_pdfs for free 
downloadable graphic organizers from this session.
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